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THOUGHT-FORMS 15

At the present time observers outside the Theo-
- sophical Society are concerning themselves with the fact
that emotional changes show their nature by chahges of
colour in the cloud-like ovoid, or aura, that encompasses
all living beings. Articles on the subject are appearing
in papers unconnected with the Theosophical Society,
and a medical specialist ! has collected a large number of
cases in which the colour of the aura of persons of
various types and temperaments is recorded by him.
His results resemble closely those arrived at by clair-
voyant theosophists and others, and the general
unanimity on the subject is sufficient to establish the
fact, if the evidence be judged by the usual canons
applied to human testimony.

The book Man Visible and Invisible dealt with the
general subject of the aura. The present little volume,
written by the author of Man Visible and Invisible, and
a theosophical colleague, is intended to carry the
subject further; and it is believed that this study is
useful, as impressing vividly on the mind of the student
the power and living nature of thought and desire, and
the influence exerted by them on all whom they reach.

1 Dr Hooker, Gloucester Place, London, W.















20 THOUGHT-FORMS

the amount of mental energy combined with this desire
or passion will be the force of the thought-form. These,
like those belonging to the mental plane, are called
artificial elementals, and they are by far the most common,
as few thoughts of ordinary men and women are untinged
with desire, passion, or emotion.
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violent agitation, and its original colours are or the time
almost obscured by the flush of carmine, of blue, or of
scarlet which corresponds with the rate of vibration of
that particular emotion. This change is only temporary ;
it passes off in a few seconds, and the astral body rapidly
resumes its usual condition. Yet every such rush of
feeling produces a permanent effect: it always adds a
little of its hue to the normal colouring of the astral body,
so that every time that the man yields himself to a certain
emotion it becomes easier for him to yield himself to it /
again, because his astral body is getting into the habit of
vibrating at that especial rate.

The majority of human thoughts, however, are by no
means simple. Absolutely pure affection of course exists ;
but we very often find it tinged with pride or with selfish-
ness, with jealousy or with animal passion. This means
that at least two separate vibrations appear both in the
mental and astral bodies—frequently more than two.
The radiating vibration, therefore, will be a complex one,
and the resultant thought-form will show several colours
instead of only one.

a

































THE FORM AND ITS EFFECT 3r

that it will open to us a new and exceedingly valuable
field of knowledge.

GENERAL PRINCIPLES.

Three general principles underlie the production of all
thought-forms :—

1. Quality of thought determines colour.

2. Nature of thought determines form.

3. Definiteness of thought determines clearness of
outline. '



THE MEANING OF THE COLOURS

Tue table of colours given in the frontispiece has
already been thoroughly described in the book Man
Visible and Invisible, and the meaning to be attached
to them is just the same in the thought-form as in the
body out of which it is evolved. For the sake of those
who have not at hand the full description given in the
book just mentioned, it will be well to state that black
means hatred and malice. Red, of all shades from lurid
brick-red to brilliant scarlet, indicates anger ; brutal anger
will show as flashes of lurid red from dark brown clouds,
while the anger of “noble indignation” is a vivid
scarlet, by no means unbeautiful, though it gives an
- unpleasant thrill; a particularly dark and unpleasant
red, almost exactly the colour called dragon’s blood,
shows animal passion and sensual desire of various
kinds. Clear brown (almost burnt sienna) shows avarice ;
hard dull brown-grey is a sign of selfishness—a
colour which is indeed painfully common; deep heavy
grey signifies depression, while a livid pale grey is
associated with fear; grey-green is a signal of deceit,

while brownish-green (usually flecked with points and
. 32









THE MEANING OF THE COLOURS 35

downwards, and it draws round itself a body of astral
matter in addition to its clothing of mental matter.
Such a thought-form is capable of acting upon the
astral bodies of other men as well as their minds, so
that it can not only raise thought within them, but
can also stir up their feelings.
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